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The Exhibition Schedule 

► The Vigil Gallery 
380 Main Street 
San Luis, Colorado 
August 24, 1990 - September 14, 1990 

► Emmanuel Gallery 
Tenth and Lawrence 
Denver, Colorado 
September 24, 1990 - October 18, 1990 

► Boulder Art Center 
1750 Thirteenth 
Boulder, Colorado 
November 9, 1990 - December 9, 1990 

► Tointon Gallery for the Visual Arts 
Union Colony Civic Center 
Tenth Avenue at Seventh Street 
Greeley, Colorado 
April 25, 1991 - May 25, 1991 



► Los Three is an exhibition by three contemporary artists - Carlos 
Fresquez, Tony Ortega and Carlos Santistevan - who recognize 
their responsibility as Chicanos and North Americans. Cognizant of their 
social duties, they have evolved as spiritual teachers of the world. 
Deriving their subject matter from their spirits they search for ways to 
convey their ethnicity in a way that is comprehensible to all peoples. 

Their works are statements of those cultural values which are authenti­
cally theirs; those values which as adults they have come to cherish. And 
by remembering, they remind us of the worth of that tradition; we be­
come aware that the abilities to take comfort from the past, give thanks 
for the past and place hope in the future, are at the heart of human 
experience. 

Using iconography from their own experiences, each has developed a 
unique style, a distinctive signature that mixes well in mainstream 
exhibitions. 

Fresquez' brushed, vibrant-colored statements rely heavily on symbols 
from both rural and urban life. In Despertate! Wake Up! Es un solo 
Mundo, which is part of his "His Panic" series, he creates a stage with a 
dominant globe in upper center, in which he juxtaposes a city that is up­
side down and a rooster (a symbol from every Hispanic village) crowing 
as it awakens the inhabitants. A skull wearing a sombrero reminds us 
that we are on this planet earth together, and that we will perish unless 
we create peace together. 



Ortega's dry-brushed lithographic monotypes depicting both genders 
with featureless faces are social comments. In vibrant pinks, purples, 
blues, greens and yellows, they speak of the history, festivities and ac­
tivities of people from all the Americas: Central, North and South. In 
San Pachuco he makes holy the Mexican American youth of the 40s 
and 5Os; a history which he has experienced vicariously and wishes to 
share with today's lowriders. In Los 90s he depicts a couple with one 
child, commenting on the influence that mainstream America is having 
on the size of the Chicano family. 

Santistevan's found-object, 3-dimensional works, generally focus on 
the religious traditions of Hispanics. Influenced by the santos and reta­
blos from colonial New Mexico he creates sculptures that invite the 
viewer to look, to continue to look, and to see. In Brothers of Light, 
Brothers of Blood, he re-creates the Holy Week services in the morada 
(place of worship), a tradition brought to New Mexico from Spain. 
With short and loose brush strokes he traces a Good Friday procession, 
sculpts the morada, and adheres photographs of the members onto a 
wooden crate that has been appropriately wallpapered. On top he sets 
a cupboard containing the bare necessities to sustain life during this 
week of prayer and penance. 

These artists have appropriately chosen to have this traveling exhibition 
open in a rural community, San Luis, the oldest town in Colorado. 
From there it will move to urban centers where it has the potential to 
educate and inspire a variety of people. 

- Lydia M. Pena, S. L. 
Professor of Art History, Advisor, University Without Walls, 

Regis College, Denver, Colorado 



Carlos Fresquez, was born in Denver where he still resides. He received 
a BA from Metropolitan State College of Denver in 1980. He has had se­
lected exhibitions in Eugene, Oregon; Taos, New Mexico; La Jolla, 
California and Denver, Colorado. 

He has been included in several touring exhibitions; Rasquachismo­
Chicano Aesthetics, which toured the State of Arizona; Expressiones 
Hispanas National Tour 88-89; and CARA - Chicano Art: Resistance and 
Affirmation which will travel nationally and internationally from late 1990 
through 1993. 

Lowrider en las Rockies 
acrylic, 36x44 
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Nuestra Senora de Aztlan 
ink and pencil, 30x22 
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Tony Ortega, was born in Santa Fe, New Mexico, and now 
lives in Denver, Colorado. He received a BA from the University 
of Colorado in commercial Spanish, and studied fine art at the 
Rocky Mountain School of Art. He has had selected exhibitions 
in Denver and Aspen, Colorado; Santa Fe, New Mexico; 
Barcelona, Spain; and Mexico City, Mexico. 

His selected honors include: Expressiones Hispanas National 
Tour; Mira! National Art Tour; and -Career Enhancement 
Fellowship. His work has been featured in Colorado Homes and 
Lifestyles, Southwest Art and The Artist's Magazine. 

T-Bird Lowrider 
monotype, 30x42 

San Pachuco 
monotype, 42x30 



Mylowrider 
mixed media, H 1 7W21 D 15 
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Carlos Antonio Santistevan, was born 
in Denver, Colorado, resides there and 
has a graduate degree. He has had se­
lected exhibitions in Arvada, Colorado 
Springs and Denver, Colorado; 
Albuquerque, Santa Fe and Taos, New 
Mexico; Los Angeles, Fresno, Santa Clara 
and San Francisco, California; Tucson, 
Arizona; Miami, Florida and the Museum 
of American Art in Washington, D. C. 

His selected honors include Founder/ 
Director of El Grito de Aztlan-the first 
Chicano art gallery in the USA, and 
Founder and Executive Director of the 
Chicano Humanities and Arts Council. 
His artistry has been featured in Vi/tis, 
Odyssey West and The Traveler's 
Guide to American Crafts West of the 
Mississippi . 

Brothers of the Light, Brothers of the Blood 
mixed media, H26W1406 
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► Artist's Statement Of Purpose 

The intention of the "Los Three" project is to examine 
and present the unique urban Chicano culture through 
drawing, painting and assembledge sculpture. Though 
the artists of Los Three each use a distinct style and me­
dium, the artwork is bound together by the themes and 
images that reflect the mestizo heritage common to 
them all. Mexican, Indian and Spanish motifs and inter­
woven with a mainstream United States background to 
form a vision that speaks to the contemporary world 
with the authority of folk traditions. 

"Los Three", like their namesake "Los Tres Grandes"­
Rivera, Orozco and Siqueiros- believes that art should 
be used to teach people about themselves: their past, 
present and possible futures. They feel that this collabo­
ration of diverse styles centered in a common cultural 
background not only makes a strong statement about a 
particular urban vision, but can educate all ethnic com­
munities to an awareness transcending racial barriers, 
stereotypes and prejudices. 


